This research intends to describe local wisdom in cultural tradition of randai as a tradition of performing art in customary activities such as the coronation ceremony and inheritance of customary titles, akikah, batagakpanghulu, circumcision, marriage, until the main events of various youth activities and other tradition. The paper employs qualitative descriptive method which is based on the empirical observation and grounded study as the strategy of inquiry. The findings of research are the existence of local wisdom of Minangkabau culture in randai such as: a) sambah silek as a reflection of traditional philosophy of basandi syarak-syarak basandi of the Kitabullah; b) carito kato in randai as a reflection of philosophy for kato nan ampek that has advice; c) Minangkabau language in randai as a reflection of self-identity; d) philosophy of alama takambang jadi guru as a way of life that has moral value; e) the silek randai movement as a reflection of the identity of the anak nagari that has solidarity, and f) bakaba in randai as a social identity.
Literature Review
Local wisdom is a unity of life ideology, knowledge, and strategy in the appearance of activities in local society to answer various problem in their need accomplishment (Fajarini, 2014; Saputra, 2011; Cheng, 2002; Triyanto, 2017) . Local wisdom becomes a basic knowledge of life, gained from the experiences or life facts, which can be in the abstract or concrete forms, conisidered with the nature and culture owned by certain communities (Mungmachon, 2012: 174) . Local wisdom is also found individually. Local wisdom is used by the society as daily life control for their relation to their family, relative, and also with people in wider environment (Kamonthip & Kongprasertamorn, 2007: 2) .
Local wisdom is also known as local knowledge, local wisdom, or local genius. The characteristics of local wisdom are:
1. It must combine the knowledge of kindness which teaches people about ethics and moral values.
2. Local wisdom must teach people to love their nature, not to destroy. AICLL 2019 3. Local wisdom must be originated from the elder member of community (Mungmachon, 2012:174).
The forms of Local wisdom can be a value, norm, ethics, belief, custom, law, and certain rules. The relevant values with the local wisdom are the values of integrity, responsibility, discipline, creativity, and hardworking (Haryanto, 2014: 212) . In an art work, especially traditional art, local wisdom will be reflected in language orally or written, such as in the forms of proverbs, traditional poetries, or religious advices.
Based on the history, traditional art performance was started with the magic ceremony, traditional religious ritual, and the repetition of magic words delivery (Sastrowardoyo, 1995; Hasanuddin, 1996) . In indonesia, the ceremony and religious ritual was the pioneer of traditional theaters art performance which unite the elements of motion and music.
The actors in this performance are people who are assumed have the spiritual and supranatural power like a 'pawang or charmer" in Makyong (Riau). This performance was convinced as a spiritual belief to the nature and the creator, and also the form of the art existence (Kayam, 1981; Ninuk, 2000) . In the beginning, this traditional theater performance was played without script with strong local elements (Samidi, 2006: 237) .
In the development of traditional theater existance, such as Makyong (Kepulauan Riau), Mendu (Kalimantan), Topeng Betawi (Betawi), and Randai (West Sumatera) they became a solace (Hasanuddin, 1996: 27-29) . In West Sumatra randai was known as a local performance art which combines the elements of music, dance, motion and story tale.
Esten (in Sedyawati, 1983 ) explained that randai is one of the traditonal art performances in Minangkabau often perfomed in the celebration of harvest time, wedding party, village chief election, and other similar celebrations. Randai has essential structure elements, namely:
1. The element of dance or improvisation to cut the next scene which is called galombang or wave. 3. and carito buah kato/ story tale is a characterization arrangement called pamain carito (actor) and biduan (actress). Buah kato is a speech power in a traditional poetry form and gurindam as an effort to convey the story (carito) which has been organized to become some certain parts of story (legaran duduk).
Research Method
The method of research used is library research. The character of this research is not done by doing field study but by doing the review literature based on written data.
The data is the documents of the studies results about randai and some other written references related with the problem in the researchs. The position of the researcher in a library research is not only read, write, and summarize the resul as found in the previous studies of randai, but also formulate a new discovery related with the phenomenon and indications found, based on the analysis result. The data collection has been studied and analyzed again to find the new result. In this context, the researcher studied the research results and references about randai to find the new problem related with the local wisdom of Minangkabau culture in randai. 
Discussion
Local wisdom of Minangkabau custom is a cultural legacy in society, which has been generated by the society continually. The source is matrilineal culture which has been followed by the Minangkabau society and has been conveyed in various custom rules.
The local wisdom generally contains with lessons to maintain and use the natural resources that the society has a natural philosophy called takambang jadi guru. The local wisdom found in the work of art, moral value, custom, and the combination of daily life pattern. As a traditional art work, Minangkabau cultural local wisdom in randai includes the wave motion elements, dance, silek (traditional self defense), dialogue (a script based on the kaba (story) in the form of traditional poetry with Minangkabau local language, and also the origin of randai communities. The local wisdom will be discussed as follows:
Sambah Silek as the philosophy mirror of Basandi SyarakSyarak Basandi Kitabullah (ABS -SBK).
Same with the culture in the other ethnics of another nations, the culture in minangkabau is also created from the religious system, knowledge, social system, language, art, livelihood, and also technology tools system. The very basic of the seven elements in Minangkabau culture is the religious system. It is the main principle of knowledge and other elements system. 
Carito Buah Kato as the reflection of Kato Nan Ampek philosophy.
Custom for Minagkabau society, is a control for daily socialization. 
Courtesy of Minang as the reflection of Urang Minang Identity as the local identity character of Minangkabau.
The local language of Minangkabau is the mother tongue of Minangkabau society, used as their daily communication speech, out of the usage of national language. As a mother tongue, Minangkabau ethnic get their language naturally without a learning process at school like their second language. As a mother tongue, Minangkabau language becomes the characteristic of ethnic collective identity to strengthen the relationship.
In cultural context, Minangkabau language is one of the local wisdom of Minangkabau ethnic. In the application, especially communication system individually or group is based on the rule and custom wisdom.
Randai Minangkabau is a traditional art using Minangkabau local language in the story script. In the history of randai performance, Minangkabau local language firstly introduced to be used in the script of the story was in 1930s and it has been being used until now in West Sumatra. Based on this fact, it can be analyzed that in every randai performance there must be a value of local wisdom. The wisdom value purposes that the society of Minangkabau always keep the preservation of Minangkabau local language, use the local language to communicate between the native of Minangkabau, and also spread the usage of the local language for mutual importance. It was found that in the beginning of kaba text development, kaba was not written, but now kaba in randai performance has been written. Though, it can be understood that indirectly kaba element in randai becomes the part of local wisdom of Minangkabau society that reflects their local identity.
Conclusion
Randai is a traditional art performance in Minangkabau society culture. Though randai is a traditional art, randai has cultural history values that are really important for the young generation. Besides the historical values, randai is full of local wisdom elements that reflect the identity of Minangkabau culture. Based on the analysis that had been done, it can be concluded that local wisdom of Minangkabau culture in randai includes: 
